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Tomas the Tank Engine” first 
‘emerged out of England in an obscure series 
| ‘of 1940s children’s books written by the Reverend 

Wilber Awdry. In1984, writer/director Britt Allcroft 
realized Thomas’ potential and, mortgaging her home, 
poured all her resources into creating a British television series 
called "Thomas the Tank Engine andl Friends.” Narrated by Ringo Starr, the series 
soon became a worldwide success, airing in 128 countries, selling over 15 million 
videos and spawning a spin-off "Shining Time Stations! 


Torbring Thomas tothe motion picture screen Alloroft wanted to create a film 
Whose visuals went beyond the ordinary, to offer audiences the sensation of 
‘entering into whimsical paintings that come to life. To achieve this, Allcroft and 
director of photography Paul Ryan spent three months in pre-production to 
cereate the Feeling of paintings that move, 


Ryan:'when first mot with Brie, she came to me with 
various artworks, photographs and film references 

that suggested how she wanted each part of the film 

to look, ideas about the mood of the film, the riety, 
warm color palette, everything. My job was to take hor 
very emotional, instinctual, visual descriptions and 
Figure out how to translate her vision through lenses and filters and angles." 


As tomas Ano THE MAGIC RAILROAD took the ltt tank engine into entirely 
new territory - including his first ever interactions with human characters and 
his encounter with the Magic Railroad itself - Allcroft hired Bill Neil 


DV ENDO 
(“Tomorrow Never Dies: : 


c,\ Cc “The Fifth Element) to ereate the film's 300- 
S Visual offestss 


eit: "One of th exciting things about this picture is that we're 
Using @ wide variety of techniques including model animation, CGI, digital 
‘compositing and visual effects interacting with live-action photography.” 


(Crier among the ects eneated For THOMA ANDIVE IMACIC RAILROAD wore 
the digital manipulation of the 18-inch Mr. Conductor (Alec Baldwin the digital 
‘compositing that allowed live-action humans (Pst Ponda, ussell Means, Cody 
McWains, Michael E Rodgers) to interact with animated and 

digital effects on the Island of Sodor; the digital 
Creation of Mn, Conductor's sparkling gold dusts and 
the CGI creation of the Magic Railroad itself. 
(Although Thomas" trademark model animation 

was Kept authentically intact for his Feature 

film debut, Neil did create a digital tank engine 

for the sequences in which Thomas tumbled 

Lily (Mara Wilson}) 


Shhot on cations in Pomeyivania, Toronto, and the Ito of Man, THOMAS AND 
‘THE MAGIC RAILROAD opened theatrically in the US on July 26, 2000, a 
storytelling extravaganza that blends live-action, digital effects and traditional 
‘model animation into a color-drenched mixture of song, story and life lessons. 


‘Qn the big screon, Thomas ean have the biggest adventure he has ever hath and 
the audience can really step into his world through the magic only the movies can 
provide, THOMAS AND THE MAGIG RAILROAD will 
take audiences ona wonderful train 
journey that can be enjoyed by anyone 
who is young at heart.” 
Britt Alleroft 


ckN 
S Rs 


01 Start AS 


02 Thomas 
03 “Shining Time” 

04 Lady a 

05 Splatter & Dodge © 

06 Mp. Conductor 7 

o7 Lily ig 

08 The legend by 

09 Sir Topham’s orders. 18 

10 Sugar inhis tank an 

11 “I Know How The Moon 2 

Must Fee!” 21 

12 “Where is the windmill” 22 

23 

24 

25 

26 

27 


‘Wanwiel Hes ois copy protected, Ths di supports the “Parent 


Calling Junior 
‘Sound of Lady's magic 
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“Gold dust!!!” 


